From indies to Hollywood

LYNNE McNAMARA
VANCOUVER SUK

THE BACKLOT

first met Andrew Van Slee

back in 1998 when my then-

83-yvear-old mother audi-
tioned for and landed a small role
as a swingin' senior citizen in a
trailer for Peroxide Blonde, a
comedy that Van Slee hoped to
produce.

The trailer, made to attract
investors, looked great, but I
secretly wondered if the picture
would ever see the light of day.

Van Slee, then an ambitious
writer/producer/director, was
running his bread-and-butter
company, Extra Personalities, a
Vancouver casting agency for

background actors, with his wife,
Susan.

Together, they rounded up
extras for loads of locally shot
19905 productions, including the
Olsen Twins' To Grandmother's
House We Go, Goldie Hawn and
Mel Gibson's Bird on a Wire, as
well as Blind Man's Bluff. A Moth-
er's Justice, Bingo and Max Glick.

Born in West Vancouver, Van
Slee, now 43, attended Sentir_ml
secondary, then took acting train-
ing at the American Academy of
Dramatic Arts in Pasadena and
moved to Toronto for a couple of
Years.

Then a stroke of good luck —
he and Sue won the lottery, liter-
ally — a Scratch-and-Win Cadil-
lac, which they sold for $28,000,
funding their return to Vancou-
ver in 1993 to start up Extra Per-
sonalities.

But underneath it all, they real-
ly wanted to make movies.

Finally, frustrated at the diffi-
culty in getting their indies done
here, they relocated to Los
Angles back in 2000.

Van Slee was shocked at the
reception he received immedi-
ately. :

“My first week in LA, [wasin

anid back

Bette Midler’s office pitching my
script,” he says, still in awe.

“Here it's hard to build rela-
tionships — you can, but they
can't take you anywhere.”

And he managed to get the
movie, now ca]]ecf Totally Blonde,
starring a then relatively
unknown local singer (and excel-
lent actor) Michael Bublé, croon-
ing Van Slee-composed tunes,
shot on the Sony Studios in L.A.
in 2001.

There's also a music CD from
the film, with music composed
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In L.A., longing
for Vancouver
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Van Slee and sung by Bublé,
h}:‘Thcy'rc disur'thnxﬁcg around
the world and have done
extremely well. The movie real-
ly has heart,” says Van Slee, who
admits that since Bublé's rise to
stardom, the singer and his man-
agers are pretending it was all a
bad dream.

Also in Los Angeles, he pro-
duced and directed low budget
indies — The Stalker, The Last
American Virgin, Net Games,
Revenge of the Extras and 2004’s
Adam & Evil.

Adam & Evil, shot in Vancou-
ver over 12 days, with music com-
posed by Van Slee, is also dis-
tributed worldwide, including
theatrical releases in Europe.

“It"s just your little classic hor-
ror film,"” he laughs. “It was shot
on the cheap [$300,000], but it
got made and people are watch-
ing it. It may not be a movie that's
going to change the world, but if

you look at all the movies on the
film list ... they're not changing
the world,” he says with a laugh.

He shot the film with $100,000
US donated by Toronto and New
York-based distributor Think-
Film, with a Movie Channel deal.
(They've made the money back
and are now getting into profit,
Van Slee says.)

But like most Vancouverites,
they longed for home. Though
still based in L.A., Van Slee decid-
ed to come back last November
and open a satellite office on the
lot of Lions Gate Studios in
North Vancouver for his compa-
ny, Extraordinary Films. Mista

“1 looked out the window of
my office and there were, like,
tumbleweeds,” he jokes. “There
was nothing going on. And I
thought this is just ridiculous, all
these crews that work on these
big films are very competent and
should be doing their own stuff.”

So a couple of months ago, he
set up the Independent Film-
makers Alliance of Canada
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Andrew Van Slee formed the Independent Filmmakers Alliance of
Canada to ‘boost indigenous film-making in Vancouver.'

(www.ifilmalliance.com, or 604-
083-5354), which offers seminars,
including one free, each month.

“I formed it to boost indige-
nous film-making in Vancouver.
Why keep relying on American
ﬁmducers to come and shoot

ere when we are quite capable
of doing it ourselves:” asks a
rhetorical Van Slee, who still has
offices in Hollywood and a three-
year deal with Universal.

“] want to see more Canadians
have their films not only made
but also distributed worldwide.

“It's a place people can come

and if they have script ideas we

help them develop them, we
duce and distribute them. The
difference is the distribution end.
We actually try to get them out
there. :

“When I talk to these newbies
who want to get into it, it's like a
business, some people have great
ideas, but you have to check your
market. It's like a widget: If
nnhndhy wa:ilts to buy your wid-
get, then why are you going to
make ite" - g

Van Slee sees the project as a
five- to 10-year venture.
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